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BOOK REVIEWS
Trade Beads and the Conquest of Mexico.
Isabel Kelly. Rolston-Bain, Sandwich P.O.
Box 7092, Windsor, Ontario, Canada. 1992. i-vi
+ 292 pp., 13 b&w figs., 1 color fig. $64.95 U.S.
(paper cover).
I was glad to hear that this book had been
published. In the 1980s, when I first began cultivating
an interest in beads from Spanish-colonial sites, I
came across a letter written to Charles Fairbanks by
Isabel Kelly in 1976. Dr. Fairbanks, one of the
pioneers of Spanish-colonial archaeology and a
professor at · the University of Florida, had died in
1985, and the letter was contained in some of his files
archived at the Florida Museum of Natural History. In
the letter, Kelly described an interesting collection of
glass beads from Xochipala, Guerrero, Mexico, that
she had been loaned for study by a collector. Due to
the presence of several Nueva Cadiz and faceted
chevron beads, she believed that the collection
probably dated to the 16th century, and had written
Fairbanks to inform him of them and to ask questions
about some other beads in the collection. There was
no reply in the file, but I was intrigued by her
description of the assemblage.
The color plate in this book depicts the three
necklaces that were the subject of her letter, and she
describes the entire assemblage. Unfortunately, the
beads are from more than one time period, evidently
mixed by the people who dug them up or by the
collector. But this book is much more than just a
description of this modest collection.
Part I is an exhaustive chronological overview of
Spanish and Native American documentary and
secondary sources dealing with expeditions to Mexico
and the Caribbean in the 15th and 16th centuries. From
published accounts and primary documents, Kelly
cites every instance where beads are mentioned as
exchange or cargo carried to the New World, and puts

BEADS 7:97-104 (1995)

each of these instances into context. She then
examines the documentary descriptions with a critical
eye, pointing out which sources appear to be the most
reliable and which are inconsistent or unreliable.
This text is followed by 10 tables which
summarize the sources and pertinent page numbers
where beads are mentioned or discussed. Each table
refers to a different expedition, from Columbus
through Cortes. A diagram reveals which
documentary sources drew on earlier sources for
information. The amount of information in Part I is
truly impressive, and Kelly's critical treatment of the
sources helps the reader separate the wheat from the
chaff in terms of reliable accounts.
Part II goes into greater detail about specific bead
types, and provides a chronological list of bead
shipments to the New World and archaeological data
from Mexico. Much of the information on bead
shipments was gleaned from documents in the Archivo
General de lndias, originally compiled by John
Goggin and Charles Fairbanks, but never before
published. These data are presented in both text and
tabular form, describing the beads and other trade
items, their value at the time of purchase and their
destination in the New World. In most cases, the
descriptions are provided in both English and the
original Spanish wording so that the reader can judge
what the shipping lists describe. By combining
information on shipping with the documentary
accounts, Kelly also provides insight regarding the
sources of some of the beads and other objects. She
also makes a strong case for the identification of two
specific
beads
mentioned
in
Spanish
documents-margaritas and diamantes-as chevron
and Nueva Cadiz beads, respectively.
The archaeological descriptions include Kelly's
study of the Xochipala collection, coupled with the
rather meager data available from other
archaeological sites in Mexico, listed by state. In
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addition to the color plate of the Xochipala beads,
there are close-up black-and-white photographs as
well, but these are, unfortunately, of a poor quality.
This book is truly a tour de force of scholarship,
and will be an essential reference for anyone
interested in beads from Spanish-coloni~l sites in
Mesoamerica or South America. Its thorough and
critical examination of documentary sources and
shipping lists also makes it a valuable reference tool
for archaeologists studying Spanish-colonial sites in
North America and the Caribbean.
I only have three complaints. First, the
photographs are of poor quality, failing to depict
crucial details that are necessilry for proper
identification. Second, the book is perfect bound, and
the binding cracked within the first few minutes of
use. Considering the high cost, the publishers could
have done a better job of binding so that it would last.
And third, there is no information about Isabel Kelly
herself (other than a studio photograph of her circa
1964, and an undated shot of her in the field). She died
a number of years ago, and it would have been
interesting to know how the book came to be
published and whether it was complete at the time of
her death.
But these minor factors aside, this book is an
exemplary piece of scholarship, and the reader
interested in learning about the Spanish-colonial bead
trade in the New World will be well-rewarded by
perusing it.
Jeffrey M. Mitchem
Arkansas Archeological
Survey
P. 0. Box 241
Parkin, Arkansas
72373-0241

The PANTONE Book of Color.
Leatrice Eiseman and Lawrence Herbert.
Harry N. Abrams, 100 Fifth Avenue, New York,
NY 10011.1990.160pp., 1,024colorswatches,
index. $29.95 (hard bound).

PANTONE Textile Color Guide - Paper Edition.
Pantone, Inc. 590 Commerce Boulevard,
Carlstadt, NJ 07072-3098. 1992. 1,701 color
swatches, index. $99.00 (paper fan deck).
Color is a bead's most significant cultural
attribute. Consequently, it is also one of the principal
physical attributes used by researchers to classify
these objects. While some individuals have espoused
the use of general color names with simple modifiers
(e.g., "light green" and "deep blue") without reference
to a particular color scheme, the fact that 30 shades
have been recorded for blue and purplish blue beads
alone so far (Karklins 1989: 10-11) make this
unpractical. As the reason for describing beads in the
first place is to pass information on to other
researchers, we must ensure that color (and other) data
are recorded as accurately as possible so that there
will be no misunderstandings regarding what is being
described. This is especially important to those
preparing and refining chronological sequences for
specific bead varieties and tracing their distribution
around the world.
Several color systems have been used by bead
researchers over the years in an attempt to standardize
color identification and allow for accurate inter-site
comparisons of bead assemblages. The Munsell Book
of Co/Or (Munsell Color 1976) is the accepted
scientific standard but its high cost (currently
$525.00) keeps it out of the hands of all but the most
dedicated bead researchers. Kenneth Kidd employed
the Color Harmony Manual (Container Corporation of
America 1958) in his widely accepted classification
scheme but the Manual is rather obscure and has been
out of print for at least a decade. The Centroid Color
Charts published by the Inter-Society Color Council National Bureau of Standards seemed like a likely
candidate but, despite their usefulness, they were
discontinued several years ago.
Casting about for an inexpensive and generally
available color scheme that might suit the needs of the
growing number of bead researchers around the world,
I stumbled across a copy of The PANTONE Book of
Color at The Bead Museum in Prescott, Arizona. This
rather slim volume contains 25 pages of text and 128
pages of color swatches. The introduction explains the
Pantone system and points out that the book "was
developed in response to requests for a standard color
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reference-a permanent record of the most basic and
widely used colors in the PANTONE Professional
Color System." A company representative further
informed me that it was designed "as an educational
piece to help consumers understand some color theory
and color uses" (H. Bednarz 1992: pers. comm.).

use, please refer to the PANTONE Professional Color
System Selector and Specifier or the PANTONE
Textile Color Selector."

The section on "The Phenomena of Color" provides
an interesting overview of concepts regarding color from
the time of the Greek philosophers to the present, while
that on "The Language of Color" provides an
informative discussion of color perception and naming
in primitive to sophisticated societies around the world.
There is also a useful "Glossary of Color Terms,"
followed by a section devoted to "The Color Wheel"
which explains how colors relate to each other. Other
sections deal with "Color Mixing Principles" (for those
interested in using light and ~olor for theatrical purposes
or weaving), "Special Areas for Color Use" (information
on such topics as lighting, visibility, texture and pattern)
and "Word Association" (how people react to specific
colors and how they create moods).

Pantone, Inc., produces a number of color guides
and selectors in various formats but the one with the
greatest potential for the bead researcher is the
PANTONE Textile Color Guide - Paper Edition. This
is in the form of a paper fan deck which displays 1,701
color swatches, seven per page and each with its name
in six langu'ages plus the Pantone reference number.
While the reference numbers are quite clear, the names
are on the borderline of readability. There is no
introductory text to speak of (unlike The PANTONE
Book of Color)_, and the index is arranged by color
reference number and not the color name (as in the
book). The color swatches are arranged in three
groups: 1) Clean and Bright Colors; 2) Muted and Dull
Colors; and 3) Earth Tones, Gray Tones, Off-Whites
and Specialty Colors. Consequently, one has to check
all three sections to make sure all the possibilities
have been covered.

The remaining 128 pages of the book reproduce
1,024 color swatches from the Pantone Professional
Color System. Measuring 6.6 cm x 1.6 cm (2-5/8 in.
x 5/8 in.), the horizontal swatches are grouped eight
per page. Each is accompanied by its name in six
languages (English, French, German, Spanish, Italian
and Japanese), as well as the Pantone color number.
Although the authors state that "In naming the colors,
close attention was paid to ensure that the terms used
can be easily visualized" (p. 7), many names (such as
"arctic," " bayou" and "liberty") will leave one
wondering. This is a definite drawback to the system,
though the use of the color codes will allow others to
identify the exact color. All the colors are listed in an
index.

How does the coverage of the Pantone color fan
compare with the other color charts? A quick tally
reveals that my copy of the Munsell Book of Color,
Glossy Finish Collection contains 1,553 enamelled
plastic color chips, the Color Harmony Manual
contains around 947 larger chips, while the Centroid
Color Charts contain less than 500 swatches. Thus,
with 1,701 swatches, the Pantone fan exceeds even the
Munsell book's coverage. A~-fifth the price, the
PANTONE Textile Color Guide - Paper Edition is
what might be; termed a "best buy." The PANTONE
Book of C_p!Or is recommended for its introductory
text which will allow researchers to better understand
color concepts and how colors are perceived by
different cultures.

Another drawback to the book is the fact that the
swatches appear on both sides of a page. This makes
it difficult to compare swatches so situated. However,
the major problem with the book-from a researcher's
point of view-is that the swatches are reproduced
using the standard four-color process and may vary
slightly from book to book. Realizing this, the
publisher placed the following caveat on the back of
the title page: "This book is not intended for use in
professional technical color specification. For such

REFERENCES CITED
Container Corporation of America
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Munsell Color
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Karlis Karklins
National Historic Sites
Directorate
Parks Canada
1600 Liverpool Court
Ottawa, Ontario K1A OM5
Canada

Glass Beads: Cultural History, Technology, Experiment and Analogy.
Marianne Rasmussen, Ulla Lund Hansen and
Ulf Nasman (eds.). Studies in Technology and
Culture 2. Historisk-Arkaeologisk Fors0gscenter, Slangealleen 2, DK-4320 Lejre, Denmark. 1995. 128 pp., 92 b&w figs., 22 color
figs. 198 Dkr. (paper cover) + 150 Dkr. for
postage and bank charges.
For a long time, beads in European archaeology
were a neglected group of artifacts even though,
owing to their: frequency, variety and material
persistence, they are perfectly suited for many kinds
of analysis. A reevaluation of the research potential of
beads by many European scholars led to a boom in
various publications on beads from the mid-1980s
onwards, one which continues to the present day. In
October of 1992, the Historical-Archaeological
Experimental Centre in Lejre, Denmark, organized the
Nordic Glass Bead Seminar with the aim of presenting
an overview of research results in Scandinavia and of
improving contacts amongst the participants (see Ulf
Niisman, pp. 9-10). The volume under review presents
the proceedings of this symposium.
Several papers deal with special assemblages or
beads of a particular region or period. For instance,
using the collections of the British Museum, Veronica
Tatton-Brown (pp. 37-43) gives an overview of the
more unusual Mediterranean beads, worn mainly as
pendants. Her examination begins around 600 B.C.
and ends in late antiquity. A comprehensive picture of
the beads of the Roman Imperial period in Denmark

(ca. A.D. 50-400) is provided by Inge Elisabeth
Olldag (pp. 25-31 ). She presents her own system of
classification and discusses the chronologically and
regionally varying distribution of the individual bead
types. They occur as grave goods and reflect variances
in costume and cultural contact among the Danish
islands of Jutland, Sjaelland, Fyn and Bornholm.
Within this area, Per Ethelberg presents a special
finds complex, the beads from the cemetery at
Skovg!irde on Sjaelland (pp. 91-94). Whereas
cremation graves predominate elsewhere during the
Roman Imperial period, the Skovg!irde beads come
from richly furnished inhumation graves.
Consequently, the good condition and frequency of
the beads permit a worthwhile analysis. A further
regional overview is provided by Helena Ranta who
deals with Finnish material from the Roman Imperial
period through the Viking age (ca. A.D. 50-1050; pp.
45-48). As a result, periods of completely different
fashions in beads become evident. Thus, during the
Migration period (ca. A.D. 400-600), monochrome
wound beads composed mainly of blue and green
translucent glass are common. In the Merovingian
period (ca. A.D. 600-800) beads of opaque glass
predominate and new colors (e.g., orange) appear.
During the Viking period (ca. A.D. 800-1050), drawn
glass beads predominate, while the color blue
becomes much more common again. Chronologically
there follows the paper of Evalds Mugurevich (pp.
33-36) which provides an overview of bead·s in Latvia
from the 10th to 13th century. Whereas the Latvian
beads, as well as the older Scandinavian ones
mentioned previously, come from bead strands, the
paper by Keld Hansen on beads in the Arctic refers
also to other contexts of dress (pp. 59-63). In
Greenland, beads of organic material are known from
the first occupation. Glass beads, however, only
appear with the Europeans in the 17th century. In the
modern period at least, they were used less for bead
strands, but rather for the creation of shawls and
embroidery. Barbara Sasse and Claudia Theune (pp.
75-82) deal with the problem of classifying the
various European beads, also a subliminal theme in
the papers mentioned previously. They present the
thoughts of a larger working group which is trying to
develop an overall system for describing and
classifying Merovingian beads of Central Europe (ca.
A.D. 450-750).
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A further group of papers . is dedicated to the
subject of glass analysis. Julian Henderson (pp.
67- 73) gives a useful introduction to the whole
question of glass analysis and to the various analytical
techniques available. A specific application is
demonstrated using Bronze Age beads (10th century
B.C.) from northern Italy, the results showing them to
be of local production. Katalin Szilagyi, Judit
Nagy-Balogh and Kami/la G. Solymos (pp. 83-87)
provide analyses of three archaeologically similar
beads. Two of the beads represent a very common type
from the 10th century in what is now Hungary. The
third comes from the cemetery of Bolshije Tigani in
the Tatar Republic on the Upper Volga, some 2,300
km further east. Chemical analysis indicates the
probability that the beads originated in the same
workshop, demonstrating far-reaching trading
contacts. Valentin A. Galibin (pp. 89-90) discusses an
unusually extensive program of glass analysis in
which some 12,0_00 specimens-mainly stemming
from Russia-were -investigated. Galibin especially
emphasizes the problems involved in the analysis of
such masses of data.
A substantial number of papers deal with bead
production from several different viewpoints. A
possible starting point is the recent observation of
craftsmen still producing beads today outside Europe.
Onder Ku~ukerman (pp. 97-102) describes techniques
and workshops in present-day Anatolia, whereas
Torben Sode (pp. 103-107) gives an account of bead
production in northern India. Time and again it is
surprising to learn what modest means (in the way of
materials, tools and heating techniques) an
experienced craftsman has at his disposal and what
large amounts of products a single workshop can turn
out.
Other investigators attempt to reconstruct
possible production methods of old beads by means of
their own experiments. MailuJtt Jonsson and Pete
H unne r con c e rn them s e 1v e s w i th the w id e 1y
distributed gold-foil beads (pp. 113-116). Rosemarie
Lierke, Frederick Birkhill and Pavel Molnar describe
trials to duplicate a particular type of very ornate La
Tene beads (ca. 200-50 B.C.; pp. 117-119). Several of
their basic considerations are contradicted by J.u lian
Henderson in a brief reply (p. 121). Tine Gam
Aschenbrenner presents her attempts to recreate beads
from the Ribe excavations in Denmark (pp. 123-127)

in order to facilitate the interpretation of the beads and
workshop residue found at the site. She stresses the
theoretical problems involved in such experiments
which should form the basis for analogies with
material recovered from archaeological sites.
A further approach to the study of ancient bead
production is provided by the analysis of the
archaeological remains of workshops. Per 0. Thomsen
describes features of the Roman Imperial period from
the trading center of Lundeborg on Fyn in Denmark
(pp. 19-24). It is clear that sherds of broken Roman
glass were collected here in order to produce new
beads in a bead workshop. The reuse of broken antique
glass in a much more direct way is demonstrated in the
paper of Lars G. Henricson (pp. 13-17). He offers
examples (mostly from Scandinavia) of sherds from
the hollow rims of glass vessels being smoothed and
then strung as beads. Evgenij A. Rjabinin and Valentin
A. Galibin describe the situation in the trading center
of Old Ladoga, some 130 km east of St. Petersburg,
which has produced a large number of 8th- to
10th-century beads (pp. 109-112). Only during a
relatively short period from about A.D. 780 to 830 can
local bead production be proven. Chemical analyses
of the workshop residue show that this production was
based upon raw materials imported from the Orient
and that the production technique itself had its origins
there.
Only a few papers deal explicitly with the further
meaning of bead finds. In the light of recent
observations, especially in the modern-day Islamic
world, Torben Sode points to. the magical significance
of beads (pp. 55-57). At the center of his paper are eye
beads which, as evil-eye beads, are apotropaic and as
such are worn by both humans and animals. Johan
Cal/mer' s paper (pp. 49-54) provides an extensive
overview of beads as an important source for the
history of trade, especially long-distance trade. He
sketches its development over the whole of Europe
west of the Urals from the 6th to 9th century and works
out different trade routes and different trading
periods.
All in all, the present volume is a typical congress
report. Whoever is expecting extensive amounts of
data or comprehensive analyses will be disappointed.
However, each paper contains detailed references to
further and, especially, new literature so that the
reader may learn more about a particular point of
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interest. The chronological, regional and thematical
scope of the volume is considerable and covers all of
the most important subjects presently being studied by
investigators of pre-modern beads in Europe.

unknown pages for those unfamiliar with European
history. This context giving is remarkably useful and
broadening and, for me, is the most important or
impressive aspect of the whole book.

[Translated by C. Bridger, Xanten, Germany.]

The volume's short foreword ends with a request
for criticism from Italian glass historians, but asks
nothing from her peers. It is remarkable, considering
the literature that has developed in North America
over the past 25 years regarding glass beads, that
virtually none of these respected works are cited by
her. Of the papers referenced in the text and listed in
the two-page bibliography, the only work by a North
American writer is one that was published in Europe!
From details in the text~ it is clear that Jargstorf is
somewhat familiar with our Ii terature, vis-a-vis
information, topics and terms that have been
published, but these items are not referenced.

Frank Siegmund
Seminar flir Ur- und
Fruhgeschichte
Nikolausberger Weg 15
D-37073 Gottingen
Germany

Glass Beads from Europe.
Sibylle Jargstorf. Schiffer Publishing Ltd., 77
Lower Valley Road, Atglen, Pennsylvania
19310. 1995. 192 pp., 397 color figs., 87 b&w
figs., value guide, index. $29.95 (paper cover)
+ $2.95 postage (North America).
Jargstorf's third book devoted to the study of
glass beads is remarkably ambitious. The book is
divided into six major sections, the first of which
attempts to describe the ancient beginnings of
glass- bead production and trade as a paral lei
circumstance with what was to come later. Although
this is a valid approach in many regards, it is also a
very different subject from the main body of the work.
It could have been either a separate volume or more
brief in presentation so as not to take away from the
real topic. In the subsequent sections, the author
attempts to present a well-rounded view of the history
of glass-bead manufacture and trade in Europe from
its early development before and during the
Renaissance throu·gh the present period. She
discusses such topics as The Use of Beads, Bead
Technology and Bead Art, and The Future of Bead Art
and Craft. There is much food for thought.
The grand number of color and black-and-white
illustrations is countered by their variable quality and
usefulness, by t~e fact that none are numbered for easy
reference in text and, unfortunately, by some of the
likely misinterpretations or presumptions applied
them. Nevertheless, Jargstorf has an amazing ability
to succinctly evoke the Zeitgeist of past times in rather
few words, and broadly opens what are probably

In discussing Europe, Jargstorf has the advantage
of being European and multilingual and, thus, having
access to information not readily available to North
American researchers. However valid and evocative
some of this may be, a great deal of the scholarship
and beliefs proposed must be frankly regarded as
being out of date, speculative and countered by the
very literature the author ignores. I will cite a few
examples.
Several passages deal with the history and
manufacture of rosetta beads and are incorrect in
stating or implying an ancient origin for them. Though
this is an issue that has appeared in the literature time
and again for well over a century, current research
demonstrates that the idea is anachronistic (Allen
1982, 1983, 1983-84). The caption for the upper figure
on p. 15 states: "Similar overlay cane design is known
from Alexandrian workshops during the Roman
Empire and apparently they made similar beads
around the first to third century AD as well." The
passage does not inform us that the similarity
mentioned is a visual de termination and that
technologically there is virtually no similarity.
Therefore, no real relationship exists between
Alexandrian mosaic-glass products and Venetian
rosetta beads. Although the caption continues with,
"Yet... most of the rosetta-type beads which were
attributed to antiquity even by experts up to the 20th
century, are in fact the products of Muranese
craftsmen," even this is an understatement. It is not
that "most" rosetta beads are Muranese, but rather that
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none have been demonstrated to be ancient, and the
implication that some may be is the continuation of an
outmoded idea. On p. 19, the author further
misinforms the reader by showing a 19th-century book
illustration that also depicts a rosetta bead. Although
this image was composed by a European author a
century ago (and is, thus, part and parcel of the
problem), it is captioned as being "Egyptian paintings
and some glass fragments ... and one Rosetta-type
bead." The implication is that rosetta beads derive
from ancient-Egyptian times. This was the intent of
the illustrator some 100 years ago, but such beads
were certainly not illustrated by ancient Egyptians.
The false argument is continued on p. 49.
In numerous passages throughout the book (pp. 7,
9, 17, 19, 20, 36, 40 and 131-132), the author attempts
to make a connection between ancient Egypt and
modern West Africa in terms of bead preferences.
While there may, in fact, be some connections, they
are indirect, tenuous and circumstantial; certainly not
the simplistic and vague connections proposed. This
is pop history at its worst. It can be demonstrated that
ancient Egyptian mosaic-glass beads have a stylistic
and technological relationship to somewhat later,
Islamic, Near Eastern glass beads, and these, in turn,
bear upon early (and late) Venetian products. That
these Venetian beads went to Africa and became
popular there is best related to similar Islamic Period
beads that may still be acquired from the antiquities
markets of West Africa (not Egyptian beads, with
very, very few known exceptions). Therefore, to
connect Venice to Egypt via "African tastes" and to
ignore the intermediate Islamic beads presents a false
perspective.
Further, the author often draws conclusions
presenting little or no substantiation, or makes
interpretations of historical documents that are the
opposite of what seems logical. For instance, on pp.
10-11, much speculation is presented regarding the
nature of Bronze Age glass manufacture in Europe.
Merely two references are cite.ct, and the second
(though provocative and interesting) is not
substantial. Also, this section is illustrated with
modern beads, and no ancient examples are shown to
reveal what beads are being discussed. On pp. 57-58,
the author describes how Tyrolian craftsmen
immigrated to Italy to learn Venetian methods of
production. However, she states that by their being in

Italy, "The entire [Venetian] industry was actually
invigorated by such an affl ux of foreign talent. ... "
Clearly, the author wants readers to know that Central
European glassmakers and glassworkers had an
independent and thriving concern that was different
from that of Venice (and other parts of Italy), and
which has long been underestimated and undervalued.
However, a slanted interpretation of history should
not be used to substantiate this.
The value guide at the end of the book consists of
two pages in which the beads illustrated throughout
the volume are given a monetary value in British
pounds sterling, which will be of little use to most
American readers. Although the worth of proposing
set values for a commodity that fluctuates as widely
in time and place as do beads is already problematical,
it happens that the most interesting and desirable
beads are merely evaluated as being "rare" and no
price is given. As such, the value guide is not
particularly useful.
Jargstorf's book suffers considerably in
readability from the presentation of glassworking and
bead terms that are incorrectly applied or that will be
foreign to Anglophones, as well as frequently poor
English grammar and punctuation. On p. 108, the
caption remarks that a statue is "A bronze plastic,"
whatever that may be. On p. 123, the lower caption
states that a bead work patter~ is "equilibrated." This
is a real word, but it just means "balanced." On p. 125,
the lower caption says that certain beads "were highly
estimated," where "esteemed" is intended. The book
often reads like a bad translation, with constructions
that reflect German syntax. I do not fault the author as
much as the publisher. This book should have been
proofread for presentation and accuracy before it was
published, and would have benefited from the
evaluation of a bead researcher familiar with the
current literature and the needs of potential readers. In
instances where I am familiar with the topic at hand,
I know that the information presented is often slanted,
biased or misinterpreted, or an anachronism, or an
unwarranted speculation presented as fact or theory.
While I would like to believe in the veracity of
passages that are beyond my personal knowledge,
what I do know about the rest makes this an
uncomfortable proposition. How can we believe the
author when so many mistakes are apparent and so
much past and recent work has been ignored? This
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book had the potential to shed much light on the
glass-bead industry of Europe, particularly Central
Europe. This is largely negated by the faults of the rest
of the text. A detailed critique of the book is available
to readers who request it from the address below.
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Beadwork Styles of
the Southern Plains

THE INTERNATIONAL BAZAAR
SWEENEY CENTER & LA FONDA HOTEL
THURSDAY PREVIEW I 3-8rM
FRIDAY I NooN-8 PM, SATURDAY I 10- 6, SUNDAY I 10-5
O PEN TO THE P UBLI C I WH OLESALE AND R ETAIL
Vendors with beads old and new from around the world.
Beading supplies, vid eotapes, books and more.
Artist demonstra tions, exhibits and silent auction .

ALICE SHERER
Standardizing the Terms of
Beadwork Techniques

SUSANNA VALADEZ
Huichol Beadwork
Afternoon focus sessions with the facu lty. plus
short papers organized by the Society of Bead
Researchers.
Bead Expo is produced by the Center for Bead
Research and Recursos de Santa Fe, a nonprofit.
educationa l organization.

THE WORKSHOPS
WEDNESDAY - MONDAY
Intensive explorations of techniques and materials with
Jamey Allen, Robin Atkins , David Dean , Nancy Eha,
Diane Fitzgerald, Peter Francis, Jr., Tory Hughes,
Kevin O 'Grady, Don Pierce and more.

Call 800-732-6881 to request a complete schedule;
email recursos@aol.com; or write Recursos/Expo,
826 Camino del Mone Rey #A3, Santa Fe, NM 87505.

